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Rosh HaShanah Musaf 


Section:  STYLEREF "Heading 1" \

Mahzor leHazzanim

Rosh HaShanah Musaf


Hineni
Hatsi Kaddish
Silent Amidah
Avot
Gevurot
Kedushat HaShem
Kedushat HaYom
Malkhuyot
Zikhronot
Shofarot

Retsei
Modim
Birkat Kohanim
Sim Shalom
Hayom Te’amtseinu
Kaddish Shalem
Ein Keloheinu
Hatzori (not in M.Ch.)
Shirei hayom
Kaddish d’rabbanan (not in M.Ch.)
Aleinu
Mourner’s Kaddish
Adon Olam
Kiddush



Hineni
Page Refs: 
B325; S124; H236; M279

Mode: 
A-R, minor

Recitatives: Alter, Wohlberg, Rosenblatt, Kwartin
Motifs: 
Baer1163
Directions: 
Hazzan chants entire text.

Often done while moving to bimah.


Do not use 5-3-1 ending here; end in minor.



















Hatsi Kaddish 
Page Refs: 
B327; S125; H214; M266

Mode: 
A-R, minor

Recitatives: Davidson, Shestapol, 


Baer1164, Traditional,

Commentary: Davidson







Silent Amidah

Page Refs: 
B327; S125; H216; M268




Avot



Page Refs: 
B349; S139; H238; M280

Mode: 
major, A-R

Recitatives: Wohlberg 25, ( Dymont,


Lewandowski, Baer, Baer1165
Directions: 
Hazzan chants. Same bowing as Shabbat Amidah






Misod
Page Refs: 
B349; S139; H238; M280

Mode: 
minor, seliha

Motifs: 
Wohlberg 28, (
Directions: 
Hazzan chants.





Piyyut: Upad Meaz

Page Refs: 
B349; S139; H---; M---

Mode: 
minor

Motifs:
 (Wohlberg 28

, end on tonic

Directions: 
Use the basic “misod” motif for

each (yellow) highlighted text, with Motif I and the second half of Motif IV.

Na’aleh: congregation












Zokhreinu insertion

Page Refs: 
B351; S140; H238; M280

Mode: 
A-R or minor

Motifs: 
Wohlberg 28, (  for “melekh”,


Wohlberg 40, ( for hatima.

Tunes: 
Goldfarb, Zilberts for “zokhreinu”
Directions: 
Bow as usual for hatima. End hatima with 5-3-1 minor.




Gevurot

Page Refs: 
B351; S140; H238; M280

Mode: 
minor for “atah” (Baer indicates 


A-R), A-R for mekhalkel

Motifs: (Wohlberg 28

,  
 (atah…), 


Baer1079
Tunes: 
Zilberts (mekhalkel), Braslavsky, Neeman, Weisgal




Piyyut: Teffen bemakhon
Page Refs: 
B351; S140; H---; M---

Mode: 
minor (seliha)

Motifs: (Wohlberg 28

,  
 (highlighted)

Directions:


Congregation sings “olam…” (Baer1062)

Hazzan: (Wohlberg 28

,  (I, IV), Baer1170
All: Ephros (mi khamokha), Goldfarb
Hatima: (Wohlberg 28

, , then Baer1085 for hatima.



















Kedushat HaShem
Piyyut: Af Orah
Page Refs: 
B353; S---; H---; M---

Mode: minor (seliha)

Directions: Silent until lehasir
Lehasir: (Wohlberg 28

, , but parallel major from lehizakheir
Page Refs: 
B355; S141; H---; M---
All: “yimlokh” in major. Goldfarb.

End “hallelujah” on 2, end “na” on 1.

Eil emunah: Wohlberg 33, ( (note Kadosh ending)


















Piyyut: Melech Elyon
Page Refs: 
B355; S141; H---; M---

Mode: 
major

Motifs: 
2-3-4-6-5 preconcluding

Tunes: 
Baehr
Directions: 
Hazzan chants all, improv major, with consistent “melekh elyon”


Sheina: Wohlberg 32, (
Ark is closed for next 2 verses, done silently
silent

silent

silent
silent

Aval: Burst out (major). Then (Wohlberg 32

, 
Baer1181




























Piyyut: Unetane Tokef
Page Refs: 
B361; S147; H240; M282

Mode: 
seliha, minor

Recitatives: Lewandowski, Heller, Baer1183
Directions:
Hazzan chants all, with tunes. uvekhen minor (Heller for ki atah). Use Lewandowski for first 12 bars (up to 

be’emet)

Commentary: Davidson
uveshofar: fanfare, or Heller, Baer1184
uveshofar: Darmstadter, Lewandowski
Kevakarat: Baer1186
Many tunes, usually with refrain as marked

Tunes: 
Lind, Alman, Gerovitsch, Sulzer, Baer1188; Rosenblatt (recitative)

Mi yanu’ah: Wohlberg 23, (, Sulzer (unique motif)

Lewandowski unetaneh tokef motif

Or Sulzer, Baer1189
Ki keshimkha: A-R mode

Recitatives: Lewandowski, Weintraub, Baer1190
Emet ki atah: Kornitzer
Adam yesodo: Baer1190c
Ve’atah hu melekh: Baer1190d

























Ein Kitzvah
Page Refs: 
B363; S148; H242; M288

Mode: 
major

Recitatives: Rivlin, Baer, 

Motifs: 
Baer1191 (minor), 1192 (major)
Directions: 
Note M.H. has na’aritzekha  as Shabbat. Kakatuv: Wohlberg 38, (.

Responses are generally major.

Kevodo: Wohlberg 49, (, Alter, Baer1198
Mimekomo: Wohlberg 49, (, Alter, Weisser
Baer1202
Shema: Sulzer (major), Ephros (minor)

Baehr, Lewandowski, Weisser, Baer1203
Adir: major (Zilberts), or A-R (Katchko), 
Baer1210
Yimlokh: major (Goldfarb)
Ledor vador: Baer 1114






















Hamol


Page Refs: 
B365; S149; H244; M290

Mode: 
major, minor

Recitatives: Caplan, Baer1214
Motifs: 
Wohlberg; Wohlberg 40, ( at


Uvekhen yitkadash

Directions:
Use hamol motif at “hamol”, “yizkor lanu”, be’ein” (also see Goldstein). End in either major or minor (depending on vekhol ma’aminim)

Also, Baer1216








Piyyut: Vekhol Ma’aminim
Page Refs: 
B367; S150; H246; M292

Mode: 
major (but often minor)

Tunes: 
Zamru Lo (chassidic, Lewandowski, Mann)

Directions: Responsively. Start with Baer1217,

See Baer1220, 1221… 








































“Tusgav”: Wohlberg “hamol”, Baer1221







Uvekhen Ten Pahdekha
Page Refs: 
B371; S152; H250; M294

Mode: 
seliha

Motifs: 
Wohlberg 40, (, Caplan HHD motifs
See Shaharit service





Uvekhen Ten Kavod
Page Refs: 
B371; S152; H250; M294

Mode: 
seliha

Motifs: 
Wohlberg 40, (, Caplan HHD motifs




Uvekhen Tzadikim
Page Refs: 
B371; S152; H250; M294

motifs: 
Wohlberg 40, (, Caplan HHD motifs


Piyyut: Veye’etayu kol


Page Refs: 
B373; S153; H250; M296

Mode: 
major

Recitatives: Barash, Rivlin, Baer1223
“vetimlokh”: Wohlberg 40, (
“Yimlokh”: major (Goldfarb)

Hatima: 5-3-1 minor ending. (Wohlberg 40, ()













Kedushat HaYom
Atah vehartanu
Page Refs: 
B373; S154; H252; M298

Mode: 
seliha

Motifs: 
Wohlberg 40, (, Caplan Amidah motifs


Directions: “yom haShabbat hazeh”: A-R

“umipenei”: Chotiner, Baer1224
“vkarev pizureinu”: tunes













“yom haShabbat hazeh”: A-R
uveyom haShabbat: A-R

“uvakhodesh”: seliha (Wohlberg 40, (), Baer1225
“uminhatam”: continue in seliha

“yismekhu”: A-R or tune as on Shabbat















Malkhuyot
Aleinu
Page Refs: 
B377; S159; H258; M304

Mode: 
major

Recitatives: Baer1227
Motifs:  
Wohlberg 51, (, Caplan
Directions: 
S, H, M have ohila la’eil before

Aleinu.

Commentary: Davidson







Piyyut: Heye im pifiyot


Page Refs: 
B379; S156; H---; M---

Mode: 
minor

Recitatives: Lind, Liebling, Baer1228
She’lo yekashlu: Baer1229












Piyyut: Ohila La’eil
Page Refs: 
B379; S156; H254; M302

Mode: 
minor

Recitatives: Baer1230
Motifs: 
Wohlberg 28, (, Lind, Kavetzky, 


Davidson
Directions: 
Hazzan chants all. Commentary: Davidson



Al ken nekaveh
Page Refs: 
B381; S160; H258; 304

Mode: 
major (A-M)

Recitatives: Katchko, Hornstein, Nezwizshky, 


Weintraub, Baer1232
Commentary: Davidson






Scriptural Verses


Page Refs: 
B381; S160; H260; M306

Mode: 
major

Recitatives: Nezwitski, Baer1233 for v’al y’de; 


Katchko, Birnbaum, 

Directions:  freely. Insert tunes or recitatives.












Melokh
Page Refs: 
B383; S161; H262; M310

Recitatives: Minkowski, Rosenblatt
Motifs: 
Wohlberg 28, ( (hatima) End 5-3-1.










Shofar Blasts
Page Refs: 
B383; S161; H262; M310

Directions: Caller then Shofar blower.





Hayom Harat Olam


Page Refs: 
B383; S161; H262; M310

Mode: 
minor

Recitatives: Baer1234, Baer1235
Tunes: 
Caplan 1,  Hohenemser
Directions: 
Usually done as congregational.

Commentary: Davidson



Areshet Sefateinu
Page Refs: 
B385; S161; H262; M310

Mode: 
minor

Recitatives: Baer1237
Tunes: 
Caplan, Zilberts, ZamruLo, 


Nathanson
Directions: 
M.H. has this before Hayom Harat

(Not on Shabbat)





Zikhronot
Atah Zokher
Page Refs: 
B385; S164; H266; M312

Mode: 
minor

Recitatives: Alter, Weisser, Baer1239
Commentary: Davidson










Katchko recitative for ashrei
kakatuv betoratekha: Baer1240






Scriptural Verses
Page Refs: 
B387; S164; H268; M314

Mode:
minor

Directions: Lewandowski zakharti lakh













Zokhreinu bezikaron
Page Refs: 
B387; S165; H270; M320

Mode: 
minor

Recitatives:  Gerovitsch, Baer1241
Motifs: 
Wohlberg 28, ( (hatima – 5-3-1)







Ki zokher: Baer1242



Shofar blasts


Page Refs: 
B389; S166; H270; M320





Hayom Harat Olam
Page Refs: 
B389; S166; H270; M320

Mode: 
minor

Tunes:
 Caplan 1,  Hohenemser
Directions:





Areshet Sefateinu
Page Refs: 
B389; S166; H270; M320

Mode: 
minor

Tunes: 
Caplan, Zilberts, ZamruLo, 


Nathanson
Directions:
(not on Shabbat)




Shofarot

Atah Nigleita
Page Refs: 
B389; S169; H274; M322

Mode: 
major

Recitatives:  Rosowsky, Hornstein, Baer1244
Directions:
Recitatives, or quick davening, all.

Commentary: Davidson
Tike’u bahodesh: Baehr
Halleluyah: Baer1245
ve’al yede: Baer1246




















Teka beshofar gadol
Page Refs: 
B393; S170; H276; M326

Mode: 
Begin in major, then to minor

Recitatives: Shaposnik, Baer1247, Rosenblatt




Uvyom Simhatechem
Page Refs: 
B393; S170; H278; M326

Mode: 
major

Recitatives: Rosenblatt
Sulzer (ki atah shomea)



Shofar Blasts
Page Refs: 
B393; S170; H278; M326





Hayom Harat Olam
Page Refs: 
B393; S170; H278; M326

Mode: 
minor

Tunes: 
Caplan 1,  Hohenemser



Areshet Sfateinu
Page Refs: 
B393; S170; H278; M326

Mode: 
minor

Tunes: 
Caplan, Zilberts, ZamruLo, 


Nathanson



Retsei
Page Refs: 
B393; S171; H278; M330

Mode: 
seliha

Motifs: 
Caplan HHD motifs
Directions: 
vetechezena only without duchenen





Vetei’areiv alekha
Page Refs:
B395; S171; H278; M--- 

Mode: 
minor

Recitatives: Baer1248, Sulzer

Directions: 
Only done when Kohanim duchen

Congregation says, then hazzan repeats.





Modim 
Page Refs: 
B395; S171; H280; M330

Mode: 
minor

Motifs: 
Caplan HHD motifs
Directions: Bow to begin. Modim usually sung 

5-3-1 (minor)

Congregation says this quietly while hazzan chants.











Zekhor insertion
Page Refs: 
B397; S172; H280; M332

Mode: 
minor/A-R

Recitatives: Ganchoff, Baer1250
Directions: 
Congregation and Hazzan








Birkat Kohanim
Page Refs: 
B397; S172; H282; M332

Recitatives: Schorr, Caplan
Directions: 
When kohanim do not chant (i.e. no Duchenen), hazzan chants birkat kohanim as on Shabbat.

Blessing: Baer1251
For duchenen: silent

Hazzan chants first word, kohanim chant verse, 

or just repeat word.


































Kohanim chant silently.

Congregation chants “adir bamarom”

Kohanim chant.































Sim Shalom


Page Refs: 
B405; S173; H284; M334

Mode: 
seliha

Motifs: 
Wohlberg 40, (
Tunes:





Besefer haim insertion
Page Refs: 
B405; S173; H284; M334

Mode: 
minor

Tunes: 
Goldfarb
Directions:
Congregation and Hazzan.





Hayom Te’amtseinu
Page Refs: 
B405; S173; H286; M336

Mode: 

minor

Recitatives: 
Baer1254
Tunes: 

Davidson (many possible)

Directions:

Usually done as a tune.









Kehayom hazeh
Page Refs: 
B407; S174; H286; M336

Mode: 
seliha, minor

Recitatives: Baer1255b






Kaddish Shalem
Page Refs: 
B407; S174; H288; M338

Mode: 
major, some use minor

Recitatives: Baer1256
Tunes: 
“chassidic kaddish” 


(Lowy/Rosenblatt)

Directions: Some insert shofar blasts before

titkabal. Wohlberg, traditional, 

B409; not in others















Ein Keloheinu
Page Refs: 
B409; S175; H290; M340

Mode: 
free

Directions:
Congregational tune, as on Shabbat






Hatzori (not in M.Ch.)
Page Refs: 
B409; S---; H---; M---

Directions: Silent.











Shirei hayom 
Page Refs: 
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








Page Refs:
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




Kaddish d’rabbanan (not in M.Ch.)
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Directions:
Usually done after “Amar Rabi Eleazar”














Aleinu
Page Refs: 
B415; S176; H292; M342

Mode: 
major

Directions: Use normal (Shabbat) tune.















Al tirah



Mourner’s Kaddish
Page Refs: 
B417; S177; H294; M346










Adon Olam
Page Refs: 
B419; S178; H298; M348

Mode: 
minor

Tunes: 
Wohlberg 3, (







Kiddush
Page Refs: 
B421; S---; H---; M---

Recitatives: (from ma’ariv) Barkan, Kavetzky, 


Ephros
Motifs:
festival “akdamut” motif 















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The Musaf Amidah for Rosh Hashanah is the longest section in the mahzor  and contains three parts, sounding the main themes of the day: Malkhuyot, Zikhronot  and Shoferot. The recitatives crafted for these sections have been written in varied styles. Most compositions are in minor or the Seliha mode. In addition to recitatives tunes and melodic fragments are used by hazzanim to sustain interest and to encourage congregational responses.


___________





Amidah is first recited silently while standing.) (C.D.)





Baer indicates the Ahavah Rabba  mode,  however,  tunes in minor are appropriate here.


(C.D.)





Three arrangements of Avot  are recommended: a setting by Jacob Dymont; one by Louis Lewandowski which begins with the descending-major-triadic motive of Aleinu and the notation in Madrikh. The Ark is opened. (C.D.)








�








This reshut  is the musical umbrella for chanting the piyyutim that follow. It is not recited on the second day.


Motive I turns on the sub-tonic and moves up to the tonic minor (see musical notation).


Motive II pauses on the raised sev enth scale degree. 


Motive III moves to the relative major. 


Motive IV  pauses on the seventh scale degree. (C.D.)
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The Ark is opened as the hazzan begins in major with the Hebrew introduction uv’chein.


Then he/she chants freely in major to the ending affirmation la’adei-’ad yimlokh and propels the flow of chant by including the next two words: Melekh elyon, ending on the tonic. The hazzan alternates stanzas with the congregation. This continues until the Ark is closed for the two stanzas: Melekh evyon… Doomed to go down to death, grave-ward and lower still . . .which are read silently. After a few moments, the Ark is again opened and the hazzan bursts out in song: aval melekh elyon to the end of the piyyut, at which time the Ark is closed. (C.D.)








Diberot eleh: Misod: Motive I and the second half of Motive IV. (C.D.)











This personal supplication of the hazzan for the ability to pray for the congregation in the spirit of piety and earnestness is, for many, a highpoint of the High Holyday services. The musical venue is basically the Ahavah Rabba mode with excursions to the minor and the Ukrainian Dorian Hexichord. Utilization of a recitative is recommended.


(C.D.)
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Key: …..:  hatima; …..: hazzan; …..: congregation; 
Mahzorim: B:Birnbaum; S:Silverman; M: Hadash; H: Harlow 


